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As a protégé of legendary cellists/pedagogues, Janos Starker and Aldo Parisot, I continue the lineage of 
the "modern" school of cello playing. For over 30 years, I have been giving workshops and master 
classes in major conservatories and music schools throughout the United States, Europe, China, 
Norway, Israel and Taiwan, offering detailed technical instruction and vital information about 
evolved cello playing and how to achieve higher levels of performance. I have presented 
pedagogic papers and lecture performances at national and international conferences, including 
GMEA (Georgia Music Educators Association), College Music Society and Hawaii International 
Conference of Arts and Humanities, and offered “S.O.S.” Workshops (String Operational 
Seminars) to music educators throughout the United States. I am Co-founder and Director of 
Strings at Southern Chamber Music Festival and Elaris Summer String Academy, and serve on 
the faculty of various music festivals, including the Charleston International Music School 
Summer Festival, Summit Music Festival and Omaha Conservatory Summer Institute. Presently, 
I am Head of the String Division, Director of Orchestras/Conductor of the Georgia Southern 
Symphony and Associate Professor of Music at Georgia Southern University. 
 

Throughout the evolution of the violoncello, the artistic pursuit and needs of the cellist has 
brought playing standards to a high point, equaling to some extent, that of violin playing. To play 
with technical freedom, centered intonation, clear articulation while producing a glorious tone 
are artistic goals of every great artist. To achieve such standards, many points of development 



must be established from one’s earliest stage. Training with focus on natural ability must be the 
hallmark of a player’s early foundation, and the coordination between the arms and hands must 
be a well-balanced choreography, routed in the physical and cognitive understanding of playing 
position and instrumental (fingerboard) geography. The idea of dividing the string into 
proportions—fractions or ratios—can be traced back to the time of the Greek mathematician 
Pythagoras (c. 582–507 BCE). Through division of the string into whole number ratios, 
Pythagoras defined musical intervals mathematically. His approach to dividing the string into 
proportions can be applied to any stringed instrument to create landmarks. Along this path, the 
fingerboard itself can be divided into left hand playing positions.  

In this session, the following points will be discussed:   

• Playing positions vs. “playing in position”    
• Framework of technique and the organization of movement 
• Relaxation, Balancing Weight and weight distribution 
• Demystifying intonation and intervallic associations 
• Shifting (anticipated and delayed position changes) - “Points of arrival” 
• Vibrato 


